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GAMBIT is written and published on the OWER-

TYUIOPress by Ted Yhite, for the cel-
ebration of its 10th Anniversary. GAMBIT is
normally an editorial column or a rider with
other fanzines, and there's no use asking to
be put on its mailing list.

* & & <

MINAC 1is edited and published by Les Gerber

201 Linden Blvd., Bkln, N.Y., 11226)
and Ted White (339 -~ 49th St., Bkln, N.Y. 1l1-
220) once every two-week period, :: Copies
may be had for LoCs, trades (to Ted), or quan-
tities (large or small) of 4¢ stamps (to Les).

¢ Outside contributions will be considered,
as a rule, only if fairly short., :: Mimeo by
QYWERTYUIOPress.
For this special
Discon Issue we're
running 150 copies,
of which yours is
the worst,
# + 4+ &
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Many thanks to our
Staff Patron, Esther
Stanton Davis, for
continued monetary
support.
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The last issue of GAMBIT
appoared as a four-page micro-

G & o elito rider to AXE ovor a

yoar ago; the one before that
appoared in VOID 28, in Jen-
uary, 1962,

But the first issue came
out in late August of 1353~
~-ton ycers ago.

I didn't call it GAMBIT
then; tho title has matamoww
Phosed soversl tikos despite
tho continuous numbering,

Tho first isasue.was titled
ZIP and was tho first fanzino
I ever published,

I hed purchesed a postcard
mimco {a Scars Tower) in ocar-
ly 1952 becansc I didn't un-
derstand how mimeography work-
9d and wanted to find out,
Learning was a rclatively
paiploss process, and ! mim-
eod .up litile ecards 2nd
leaflets for distribution at
Bchool with gay ebendon. I
recall thot my first peguler
mimeod pudblication was put
out during the Presidontial
ceampaign in 1952 when my
highschool class held & mock
alection (in which, to no
one's surprise, "Eisenhower®
won)}, Mino was a brief nows-
shoet called the REPUBLICRAT,
Like overything I published
on that mimeo, it measured
4" x 6«_.

The first fanzine I rocoiv-
od from enyono else was tha

»
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first issuo of Warrem Fricberg's own vost-pocket zine, BREVI-
ZINE, I was vory much impressed by theo sizo, which was not one
ly one accessiblo to mo but also appoaling in its compactnoss,
I've rolatod the Frieberg Story elsevhere (GAMBIT 45, L= VOID
27) so I won't go inte it any furthor here, oxcopt to say that
dospito my goneral disagroement with Warron's editorial tastes
and policios BREVIZIUE was probably the strongest early influ-
onco upon my own fanpubbing ideas,

Tho summer of 1953 I mowod &an endloss number of lawns, and
as I did so I spun megnificent fantasies to myself, The ones
in which I was not pudblishing a revived ALL-STAR COMICS or DOC
SAVAGE Magazine, or emginecring end building a mapvelous now
automodile, would find me deringly venturing in%o the figld of
fenzino pudlishing, to put out a zine which would outdo evon
VEGA -~ then the loading monthly fenzine,

It should bo remembered bhat I was then young (fiftoen)
and fanpiehly neive, I hed read Marion Bradloy's excollont
column in VEGA, "What Evory Young Fan Should Know,™ and I knew
thet putting out one's own First Issuo should not bo & Hasty
Stoep. I approached that droam, that ideal, as a timid swane
wooing & princess,

But it was in my blood, I gloriod in tho very conccpt of
sotting typor to stoncil, and then running off on my toy mimao
a2 genuinoe Work of Creation «~ a real fanzine, I daydreamed
sbout it for hours,

Ono dsy I decided to call a halt to daydrcems and actuszlly
publish a fanzino, I recall the Mement of Truth wividly, I
was sitting in my room, staring out at tho summer sunlit troocs
on a Sunday aftornoon in August, I romombor my exultation at
the thought that at last I would be doing somothing,

I had alroady decided upon tho size &nd formet =~ thoro
roally was no choico there -~ and because of this I hed also
docided to call the zine ZIP - "Tho Fanzineo That Moves Right
Along," 1 immedimtely begasn cutting the stoncils for tho throe~
color cover,

My problom hed beon matorisl, 1 knew fow fens woll onough
to ask thom for material, end bosides which I wanted to put
the zine togothor now, I had two alfernmatives: fill tho issue
with oy own material, or stcal some,

That second el}ternmative can be dignified by the torm "ro-
printing,”" and I found that = compromise betwoen those two ai-
ternativos would be roasonably workable, I roprinted two stor-
ios of my own from BREVI-, wrote a briof roviow of EC's stf
comics, did somo "pocketBOOK REVIEWS" under the psocudonym of
Jacob Edwards (two of my middle namos), and roprintod sevoral
items from old fenzines, In this rospect I was fortunato: I
bed purchasod from Dick Witter & mixed lobt of fmz going back to
1937. I vonturo to say that nono of tho reprints (with tho ox-
coption of my own stories) were familiar to my awdionco -- and
probably doservedly so. My Critical Judgement was not of tho
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best thoso days.

I oncec said, one or two ygaers lator, that I c¢ould look bavk
on oy carlicst offorts with no embarrassment, a boast few other
fans carcd to make., Theso days I em glad indoed that only about
thirty copies of ZIF #1 wore printod, and I profer to reogard
the entire period of ZIP #1-7 as one of primordal developmont,

Considering the absoluto lack of good material in the first
couplo ZIPs I am astonishod at the rosponse the zine actually
garnerod. It got no bed roviews (that I saw, at eny rate), and
the letters I receivod wore kind and friondly. Some of theso
werce from neos like myself, of course (ono of them, Romn Ellilk,
had just launched his own first issue at about the same timg w-
coincidentally it too Wes & reprint zime), while others werc
from cstablished fans liko Marion Bradloy and Deam Grennell,

Onc of the most fruitful responses was from a correspond-
cnt and follow BREVI- reador, Bobby Stewart of Kirbyville, Tex-
as, I thought "Bobby" was a bit silly for a sixztoon-year-old,
so aftor 2 spell I changed his by-line to "Bob M," Today he
is the only surviving Bob Stowart in fandom, and cvoryono knows
bigm as BPhob,

Aftor Warren Froiberg, Bhob was probably my first closo
fricend in fandom, The fact that todey both of us live in llew
York City and remain good fricnds is a bit stertling when I
think dack upon the frionds made and lost throughout the shift-
ing ycers of fandom a8 new fapms poppcd into prominence and then
fadod again info gafia, Bhobd and I held for a time a WO3IW with
Larry Stark, to whom Bhob introduced me, pattcraned on the then~
famed Bogps—-Silverberg-Gronnell WO3W, Then he gafiated, not
to regain any strong inbtorest in fendom again until 1959, when
he briefly reojoinsd the Cult (he was a chartor membor, and the
first to drop out) and then attonded the Pittcon, to return to
MC with us in my car, staying in our apartment in the Village
until he found his own a block away,

But to return to the days of yore.,., Bhob had boon working
on a fanzinc with BobbyGone Warmer, FANSCIFUL, which duc to tho
breakdown of Bhob's hecto had gone defunct after a single is-
suo, (Bhob had msnaged to produce two issucs of the first EC
fenzine -~ and thus possibdbly the first comics-fandom fmz -~ on
that samc hecto before it gave up the spirit,) I suggested wo
join forces, and with ZIP #3 Bhob became a co-cditor and ZIP's
inventory of material was notice2bly improved,

This was not o be obvious uniil the nmext issue, however,
because the third ZII was devoted to tha controversy Warren
Freiberpg had tcuched off in #2 with "The Scicence Fiction Fan:

A JACKASS!M, an article of amazing fugghoadcdnoss which it
secrs bo mo has a startling resemblence to the ones wzritien
only a2 couple of yvars ego by Jack Cascio, Soveral peoplo .
wrote ropliecs: GiCerr, By Thompson, Don Wegars and John Floge
cher, Although only the first two are probably still known wep
young fans today, all wore then active fanzine publishers, adt
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I wes pleesed %0 turn that issuc of 2IP into e symposium to
print their replies., (The issuc also conteined a rebuttal by
Warron and e very short short story by Jacob Edwards, My "stor-
ios™ of that %ime wero accuratoly sumped up by Marion Bradley
as "plot synopses--outlines which, if thoy were written up in
story form, might be good storics but as they are, aro only
plots," At this time ZI¥ was running about 50 pages -~ or the
equivilent of about 12 normal-sized paged.)

ZIP #4 was the last of the quarter-sized issues, and tho
first to featuro s modicum of decont new matorial, by people
like Phyllis Bconomou and Torry Carr, It also brought to fru-
ition the experiments I'd boen making since the first issuc
with celsr mimcography,

Once, while roading a Miri Worlfo fanzine roviuw column
in IMAGIUATIOMN, I had becen traumaticizoed by hor comments on the
first issue of Lec Hoffmen's SCILICE-FICTION FIVE-TZARLY, While
I no longer recall what she actually said, the improession I was
loft with was that color mimoography was so marvelous that its
uso can rodesm even the worst crudzino (which, I haston to add,
$-FF=Y was not), ilaturally, I decidod to use celor work in my
zine,

Color is not difficult to run on a postcard mimso. Tho
drunm is casy to cloan, the pads arc cesily removed end chenged,
and if onc feeds cne sheet at a time with utmost care, the regw
istry is likely to bo zdoquate, So you can bet I usod color
te a fair dogrec in ZIP, And tho bacovor of the fourth issuo
remains en impressive omo cven today, At the time I thought it
wag fabulous,

But the postcard mimco was too rostrictive, and when I
had the opportunity, I bought a full-size machine, & Print-0-
Matic, I used it for tho moxt two issuoe, thon bought a Heyor
Lottergraph, and soon after a rcconditioned eloctric ABDick 100,
which did the sovonth isswo and carricd mo through all tho big
STELLAES until I got my first Gestotnor, It took mo until 6
to figure how to run color on a large mimco (the probdlems of
changing colors woro solved by mcthods I was to use on oach of
the hollow-drum-typo machincs for ycars aftorward), and from
then on it was onc of my hellmarks,

It is casy to look back now end sce tho axtent o which
I was confusing good appcarcnco With a good fanzine; it was %o
a large oxtent loss important to mec what my fanzine centainoed
than how it looked, I rationalized this with a perfoctly val-
id explanation: good material is madc ovon bettor by good proa
senation, and at that timo it was my hope that by presenmting
en atiractivo fapzino I would attract bettor written material,

But ZIPs 5, 6 and 7 worc still the doveloping products of
a nco. They "showod promise® (es the rovicwers werc now pointe
ing out) much morc than they actuclly fulfilled any., By #7 I
had prctty woll mastercd the art of producing 2 really good
looking fanzine, but thc quality of matcrizl was about what



ey
you'd oxpoct of & %zine rated 4 or 5 today, I was still a poor
oditor; I tondod to run & groat deal of inforior matorial with-
out roalising its inforiority, But in two yoars of fanpudbbing
I wore or less set the stago end preparod mysolf for tho bewe
ginning of a more worthwhile carcor of fanpublishing,

Many othor things were happoning in thosc¢ first two ycars,
T was 8till cxploring tho possibilitics of fandom, for I was
still shy and introvortcd as a fan, hiding mysolf behind a typo-
writer and conducting all my fanac in print; my chance mccting
Mith anothor fan, John Magnus, in IC's Georgo Friend's Book
Shop (*Scionce Fiction Our Spocialty" -- but Goorgo paid his
bills through tho salc of under-the-counter items and by making
book) was not o havo aay offoct until two yoars later, in the
Yell of 1954, I joinod the Washington Scicnce Fiction Associa-
tion {and in half a yoar was oloctod its prosident),

Z bod created, from tho first fooblo usc of the pennamo in
W' #1, a2 Hoax, "Jacobd Edwards,” who pud out ono issuo of his
oun fenzine and conducted a foud with me (it was illuminating
Yo road the lotters to Jacob and find out what some of my fan-
nish friends -- 1iko Pote Vorzimer —- really thought of ma),

By the fall of 1955, I had joinod four apas, The first
was Larry Anderson's Whimsical Amatcur Pross Ass'n {tho group
vhose rules inspirod the Cult, only & month or two later, and
which perished after only a year's operation) of which I was a
chartor member. In late August, 1954, only a year (and six
=IPs) after I'd begun publishing fanzines, I became onc of the
founding mombors of the Cult, I still occupy 2 position in
the Cult vory roughly amalogous to that of Jack Speer in FAPA,
out sometimes I'vc wondercd if this singular honoxr is rcally
worth 1%,  The climax of my apactivity camoe with my ontrance,
only six months aftor application, into FAPA, with the May,1955
mailing, I joinod OM2A, enticlimactically, about Six months
later, aftor mccting Ken and Pan Bulmer at thc Clcvention,

These groups diverted my fanac; ZIP ##6 appcared in tho
summer of 1954, and whilo work on #7 followed immediately, it
did not appoar until almost a yoar lator, whon I put it into
tho August, 1955 FAPA mailing, (At tho Clevention Loo Hoffman
upon mooting mc complimented mo on my color work,,.) In the
moentima I was publishing fulletimo for tho apas, First came
SI'LOTCH, a 3" x 4" fanzino for WAPA, which touchod off a mock
battle of "World's Smallest* fanzinos with Larry Andorson and
Don Wegars, (I won, with one moasuring a quarier of an inch
¥y thrce quarters of an inch, I doubt anyono would caro —- or
Soc @ny reason to -~ dispute that "rocord®,) In tha Cuit I
Pueblishod tho first S50=pago FR, in an ora of five- and ten~pag-
ed FRs, and for FAPA I croated WULL-F, a zin¢ which has had
thirty~four issues to dato,

That was an ora of apas, The succossful form,tion of the
Cult snd OMPA siggaellod a drift away from gonzino fanac, as
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not only the fens of stature but the cager young blood es woll
nigrated into FAPA, SAPS, OMPA and tho Culb, Theo slow and ling~
oring demiso of Dick Geis'! PSYCHOPIC (which became SCIEICE FIC-
TION REVIEW for its last few issuos) loft genoral fandem with-
out any loaders among its fanzines, This fragmontation and dis-
intogration of gonoral fandom, couploed with the frentic clustor-
ing into tho apes continued into 1958, a throc=yoar intorrognum
broken finally by tho Solacon, Rick Snoary's ton~yoar-dreem
come truc,

Whilo the bulk of my ouiput wont into FAPA and tho Cult
during 1955 and 1956, tho summor of 1956 witnossod my helfw
hoarted roturn to gonzino publishing, and the rosumption, under
a nev nanc, of the ZIP Saga,

2IP had soomed an inappriate namo for my zine cvor sinco
it hed gomo full-sized, and in 1954 I'd dockdod to change both
title and policy drastically with thoe Bth or 9th issuo, I wantie
od to call the zime STELLAR and to foature fanfiction,

I was vory much turnod on at that time by tho idca of fice
tion about fans, Tho social situvations in fandom, new %o mo
thon, with thoir microcosmic mirroring of Roal World politics
and rolationships, struck mo as overripo for fictionalizing,
Somc such piccos had alrcady beon writton, and thoy had boon
my inspiration. I oxpounded the idea to my closost friond of
the timo, Larry Stark, and wo docided t¢ go it togothor, (What
became of my first cooditor? Bhob had gafiated in tho summor
of 1954, in anticipation of his first yoar at colloge,) Stark
hed written some of tho fanfiction I'd likod {omo story appoar-
od in PSYCHOTIC), and hed a much bottor-dovolopod critical fac-
ulty thet I, so ho was tho logical choice as cditor. My fun-
cbion would be to design and publish the zino,

But my intorost in gonzine pubbing had dimmod with my on-
trance into tho epas, and indocd ZIP#7, whilo cditoed and pub-
lishod as a genzino, appoarod only in FAPA, Larry spent tho
summor with mo and my folks that year, and wo talkod, vaguely,
of BFELLAR, but nothing was done, It was not until tho €nllow-
ing summer, in 1956, when Larry again staycd with us, that
wo finally got to work on tho zino, and somchow menagod to pro-
duce #8 and #2 (tho latter in time for tho IyCon), as woll as
a portion of #10,

Meny havo called those zinos solf-conscious, and porhaps
they were; Stark cortainly was, But we wero trying somothing
genuinely new, and I think wo mey be forgivon for our awaronoss
of tho fact, Larry was 2 pood oditor, and ho gave the zine
something previously lacking from my pudblications: & consiste
ent lovol of writing quality, as well es a scnsc of form =nd
balanco, With this aspoct of tho zino assurcd, I begen putiing
newly doveloped layoub and design talents to work, and botweon
us We¢ producod a fanzine which wo are still proud to look back
upon,
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STELLAR had very little impact upon fandom when it camo out,
although dn the six years following its dgath it has gaincd =
considerablo reputation for the quality of both its matorial and
appearanco, Tho recason for its lack of popularity at the timo
of 145 appcarance can bo summed up vwith onc word: personality.
STELLAR hadn't cnough personality. I had not yet learncd to oz-
pross my porsonality in print in such a fashion as to mold the
zinc's porsonality (or, porhaps I hadn't dovelopod sufficicnt
personality to capross), and Larry Stark was aiming for some-
thing clsc cntiroly. Then too, STELLAR ran almost only fiction,
and this gave it a timcloss quality; only the occasional fanzine
revicws provided any roal refercnce point to the era in which
it was published, Today many have found it 2s cnjoyablc as it
had been to fans then -~ and in somc cascs perhaps morcso,

STELLAR was also the culmination of my attompts to attract-
ively "package" a fanzino, Its layoubs wecrce extravagant and
ariy =- ofton making usc of doublec-pago spreds, and blocks of
shading -- and the covers brought color mincography to a poak I
do not bolicvo has beon surpasscd sinco, In this very fact lay
thc sceds of some rcaders' dissatisfaction, for although Redd
Boggs has at times cnircated mc to do “anothor STELLAR", many
felt that I spent too much timc on STELLAR's appoarance and too
little in warming its pagos With my genorously genial personal-
ity. Thc impocciblo appoaranco scomed a trifle oo polishod,

a bit too cold to bec human,

Thore was a iimo when I considerod theso criticismsvery un—
just, TFor I was expressing mysolf in STELLAR as I ncver had
beforc. I cnterod fandom as an artist (alboit a poor one) whosc
interests lay precdominantiy in design but whoso output was prot-
ty much stock spacoships and tired cartoens, In dosigning STEL-
LAR I found an outlet for my crcative desires that was of on-
ormous satisfaction, {ilthough I'vc capcrimonted with new idcas
in layout and design since then (largely in my FiPAzine, ITULL-F),
never before or sinco have I given such frce roin to creative
design, or been as happy with the raosults,

rcople grow, and they change, Challecnges are met with oncs
growth, and once bestcd are discarded for the noxt, STELLAR
rcprosonted a8 challenge succossfully mot on sovoral levels (my
first "good” fanzino; my most artistically successful zino; end,
with tho publication of the cover of #12, tho succoessful trans-
lation of e water-color painting into siz~color mimeco), and in
satisfying mysolf I lost interest in thosc aspects of fanpubbing,
For that roason I doubt I shall ever publish "emother STELLAR,"

Larry Stark resigned his cditorship when he returned to New
Jerscy at the end of that summer, and I cdited and published
STELLAR mysclf, with tho assistance of local fans like Dick Ency,
Jack Harness and vhil Castora, through the fall of 1957, The
last two issues, 13 and 14, abandoncd the fanfiction policy
(which had proved unpopular and too restricted), and were about
half as large (30, as opposed to around 60 pages), Although I
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prepared and published a portion of #15, it dicd with the cnd
of the ycar, and STELLAR, as an ontity if not as a titio, dicd
with it,

Tho last fiveo yoars sceoem far less long than thg first fivo
yoars whenr I look back upon them, It is hard for mo to rcalize
that an oqual amount of timo has passcd sinco I attondcd the
Solacon and distributed STELLAR 21 thoro, Vhilo the first fivo
yooxrs saw & groat deal of obvious growth and change in mo as a
fan, ecchoing my gradual dcpartura from the tcens stage, the
last five havo soen a much moro gradual maturation; I am prob-
ably still about as well known as I was in 1958, and my repu-
tation has not changed too grecatly. I'm now onc of thc Fix-
tures: fans who'vo been around For Yoars and will be oxpectad
to be around for Ycars Moro, When I began writing this piccc
it gavo mo 2 profound jolt to rcalize how much and how nany
different things thoso ten yoars have meanb to me. They have
bracketod five ycars of my life as a sheltored ncurotic tcon-
ager (2 fan for all the classic rcasons) ond five as a man
who's woathorod onc marriage and begun a sccond, bocn on his
own In The Big City, and gradually cstablished himsolf in a
carocr of some satisfaction,

In carly 1958 I bogan publishing my first small, froquent
zine, tho spiritual ancestor or later GAMBITs and MINAC, and
I moved out of nmy parants' home to Baltimore, Beforo the ycar
had cnded, I had mot and merriod fandom’s most cligable femmo-
fan.

GAFIL MWSSHEET ran only ten issucs {onc of thom, #8, de-
voted Yo an obituary of Vernon McCain, I destroyod aftor pub-
lication aftor scrious second thoughts) before Redd Boggs com-
plained that I was infringing upon his Gafia Press imprint,

But in that time I probably cstablishcd mysclf as a real person
sans Fency Package, for tho first time, GAFTA started out two
pages, becamc a four~pagor, and was written cvery weck centircly
by mo, Thorc wore no fancilly shaded buffors botween me and
my audience, The circulation was low -— arcund 30 or 40 copies
-- because I was pubting it out as a rider to Magnus' RUMBLE,
but GAFIA roached a faitly inportant group of hard-~corc fang,
Including Rodd BoggsS.,.

Becausc of Redd's complaint, I chenged tho title to ST7I-
LAR, picking up tho numbering whore I'd left off with #15. Ef-
foctively though, the zino was still GAFIA, since it remzinod
the samc sort of porsonalized individzine, (I did usc up tho
matorial stencillod for the large #15 in successive issues of
the small STELLAR though, )

I lived with Dick Wingatec and John Magnus that summer in
a2 statc of mearly tobal fanac, We pubbed zines at the drop of
a sicencil, and in no time at 211 I'd run the number of STELLARS
up to #20. (This actually mcant about fiftcen issuee, count-
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ing the first ten GAFIAs, publishod up te that point during 19w
58, Well, that's not too many...) Tho Con was epproaching, and
it was August, tho fifth annivorsary of ZIP #1,

In honor of the¢ occasion, I pubt out STELLAR 21, This was
a twenty~-pago zino with reguler genzine-typo materiel, a Sola-
connish which I took with mo to distribtutc and perhaps to aven
$oll,

The Solacon producod some drastic changos in me, mot tho
leest of which was my falling in love., 4As we travelled across
the country, coming and going, and at tho Con itsclf I was con-
stantly amazing pcoplo who had picturcd me from some of my write
ings as & dour angry young fan, I% scemod te mo thaet it was
time to do somcthing about changing that image. With oy nowly
sWwecetoned outlook on life it was not hard to meke the decision:
I would becomo a Humorist,

Fens whe know mec Woll have long suspocted that buricd somc-
whero deep within me might well lio a flickering spark of humor,
In timos long after theso I have somectimos boen so omboldoned
as to be 2 Lifec of the Party, But at the time of which I writo
I was not very funny. I was ferribly carncst, and, having just
mot the first great love of my life, fecling woofully inedequate
about Facing The Stern Realities of Lifo,

Howover, I had long admirod Charles Burbeels deft touch,
and I had beon impressod by the way it had been inhorcted by
Berkeley fandom ~- especially by Terry Carr.

For a long timo after I first attempted it I tended to mis-
takc mannorisms for conton%, and to seize upon devices Burbdec
had intuitively inventod for my own mechanical construction of
"humor,'*  However, despite the occasionally belabored item, my
usc of such dovicos allowed mo to looscen up and unlimbor my own
sonso of humor -- end this is a devclopmont I've never regrettod,

STELLAR was too plonkingly sercon a title for the ligh$
and witty zinc I now aspired to publish, so with issuo #23 ~-
the first to bo issucd after my Chango of Heart «- I meade tho
final namc changeo: GAMBIT, And GAMBIT it st$ill is,

GAMBIT has had its ups and downs. It has run up to thirty
pages, and has been reduced to a single shoet, It has been con-
binod with Poto Grabam's THIS, has scrvod as a Chrisimas cargd,
and has cvon lost its identity amongst tho pages of VOID whon
it sorved therc as an cditorial colusm, I% has boon a riderz
to both FANAC {whon Torry Cerr was publishing it) and AXE (upon
two occasions, a yocar apart),

Tho history of GAMBIT nocossarily runs fangont to that of
VOID, GAMBIT 30, tho third {counting S#21) largo-sized issue
(of some thirity pages), was mailod out within s woek or two of
VOID 14, tho first I produced in collaboration with Greg Ben-
ford, During the hiatus betweon VOID 18 and 19 (which cncome
passcd my move to NYC), I published GAMBITs 33 and 34 to accor-
peny FAIIAC, In oarly 1960 I offectively combinod the two zinas,
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running numbercd GAMBITs a3 my cditorial column in VQID, Oc-
casionally soparato issuos of GAMBIT would appoar, s whon VOID
noarly disappcared in tho midst of its VAITTISH, and lator,
whon I felt the noed of an immodiaic scapbox, Significantly,
botbtor than half of ‘tho cniity I called first GAFIA, thon STEL-
LAR, and lastly GAMBIT was circulatod parasitically, first with
Megrus' RUMBLE, lator —- around #23 -- on its own when FRUMBLE
foided; btut again from $41 on with various othor zines: VOID,
FANAC, AXE, cte, This vory issuo I am now pubbing has hopped
upon MIIIAC's back and it too has no truc mailing list of its
OWnN,e

Throughout its carccr as ep individzino GAMBIT has been
of largely utilitarian value -- a vchiclo for various momentary
nocds rather than a continuous publicetion in its own right.
But with its appcarances in VOID and now MINAC it has ticd to-
gother the string of dovolopments of my fannish carcer and pro-
vided another sort of comtinuity which pleases my somse of tho
fit end propor,

I suspoct VOID, tho fourth stage of my fampubbing cercer,
is tho most succossful fanzine I've ovor published, It is
cortainly the most fannish and the most popular, rating in tbe
{2s yot unpublishod) FAIAC Poll as sccond best fenzine of 1961,
{VARHOON was #1,) It's novor boen nominated for a Hugo, but )
the measure of rocognition that it has recoivoed was onough in /
$ts0lf to meko mo faol I'd successfully met and bested_yggb”
another challoenge. }

YOID of courso has boen the work of many people other
than mysolf, Greg Bonford had dovcloped it into a good fanzinc
bofore I over touchod it, It swerved off in anothor diroction
when I %ook it over -- to somo faps' audible dissatisfaction
-~ but without any rosl decrcasc in quality I think, FPete Gra-
ham's addition to tho cditorial staff in tho midst of the VAll-
NISH gave it anotbor shove in the right dircction, and when
Torry Carr camc oast and VOID incorporated INTTUENDO with issuc
26, 1 think we actually achicvod tho largest moasure of what
113 wantod for VOID, #28 was, significantly, anothor culmine
ating issuwo, It was printed on whito stock twice as oxpemsive
as wo usually used, and mado usc of some color work (for the
first timo in yoars)., It marked the comclusion of tho multi-
plo-pago covors created for us (with tho Willish, #23) by Bhob
Stowart, Wwith a five-pago Gostofaxed cover, We mado no offord
to hold down tho pago count, and to %top it off, I wrote an art- /
iclo on Heinlein for tho "Wailing Wall” column which I _was 7 -
quite proud of,

{I should montion horo, since I nover have olsowhers, that
Stowart's five-page cover was complctod by Steve Stiles and
nysclf whon Bhob found himsolf too busy to do moro than tho
first #wo pagos. After I wrote tho script for tho romaining
throo pagos, Stove Stiles, working in a stylc as closo %o
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Bhob's as possible, did the pencil roughs for thesc pages. Then
I inked them, end spottod the shading on all five pages, 4&s an
artis? of oxtoomoly amatour standing, I was inordinantly proud
of my work on that covor —- and for that maticr, I still am,)
Torry Carr and I bogan work on VOID 29, and part of it has

boen run off for ovor & year, but the thrill's gonc out of it,
and once ¥e¢ gob tho zine finished and out VOID will pass on %o
Qthor, more ocager hands,

™= But of course the ZII' Saga —- really the Ted Vhitc saga, if
you've noticod —-- does not stop there, GAMBIT continucs, somc-
timcly, end with this issuc it is linked b0 my ncwest outlct,
MITAC., MINAC ropresents an oppoxtunity for Les Gerbor and me
to publish a fanzine rogularly with ninimal effort, and in many
ways represents a return to the original GAFIA/GAMBIT conception,
But you can ncver really go back; as I could no more recroate
the STELLAR of yorc, so I've no desirec fo revive the original
GAMBIT of that bricf period when it was a ginc in its own right,
Always we must be doing somothing new, cven if subtly so.

-

It's funny bo look back upon oncself and try to vicw onos
prosent solf from thosc long-decad cyos. 1 ontered fandom as a
widcwcycd spectator in 1951, and as a contributor in 1952, I
was thirtcon whon I discovarod fandom, and just entering high
school,

I wonted to bo en zrtist then, and found it difficult to
write morc than a drief paragraph et any given timo, My aspir-
ations for the fuiburc Wero to bo cithor 2 profossional (commorc-
ial) artist or illustrator, or to be & professional cdifor —-
preferably of a scionce fiction magazino, Curiously, thesc ideals

\ have never ontircly left mo (three ycars ago I did up & portfol-~
io of art samplecs %o show about the prozines), bubt at tho samc
" time I've nover oxpectod them to come truc, Thoy were the stuff
" of drears -~ daydrcems of tho futuroc and not a solid part of the
. present,y I 2dmit that whon I cast mysclf back into my 1952 sclf
I can only mervel at tho fact that I've sold two scienco fiction
! storics and a novol, bcon published in lcading jazz and mens!
f=Sags, and am now Ass't Editor of F&SF, Thesc things I drifted
into; they just hepponed, and most mundanely. But whon I take
them out of their proseic context, they do give my scnsce of wone
dor a rcal jolt,

Like when a young Fullor Brush salesmen came arcund recent-
i1y, glanced over my rocord colloction, and was almost awestbruck
o hoar what I "did", "I~-I thought somcbody like you'd live in
& penthouso in Manhattan,” he said, I uscd Yo think that mysclf,

~Ted White
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THE STRANGE CASE OF THE WEREWOLF BOOKSHOP:

You've probably already seen mention of this
bookshop in STARSPINKLE, I know I'd heard
for years rumors of shady dealings. One re-
cent evening Jon ‘/hite (no relation) told me
of his misfortunate encounter with Bob Mich-
ael and The Werewolf Bookshop (an appropriat-
ly named enterprise}.

The first letter Jon received was dat-
ed March 23rd {postmark) and was a mimeod
form letter which read as follows:

Since you inguired about the science fiction books and nA.Ga-
zines on salc here at 50% to 90% off, herc is what's happencd,
I've elmost run out of catalogs and won't be buying more,
because I expect to rejoin the Army in a couple of wecks now,

So I can't send out catalogues the way I used to,
But if I rejoin the Army, I'll have to dispose of my books
fest -~ faster than the 50% to 90% off offer is selling thenm
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~- boceuse the janitor here will just dump into the incinera-
tor any books still on hand when I vacate,

I guess I'll have to give my books awey frec %o anyone who
will pey the delivery cost on them, to keep them from beinf
burned., So if you think you might be willing to pay jist the
delivery cost for a datch of free books, if and when I rejoin
the Arnmy, send me a self-addressed 54-stamped envelapo,

Then when I find out definitely thet I'm leaving, I'll not-
ify you in time, and send you ocne of the few catalogs 1 have
left, Yours,

Bob Micheel

So Jon sent the required stamped, addressed
envelope. On March 27th, he was mailed two
four-page mimeod catalogues (Vol. XVII, 71,
and Vol. XVI, j;3) and the following letter:

Since they'll just dump into incinerator /sic/ any books
8till on hand, when I vacate a week from tomorrow to rejoin
the Army, you can have $35.00 worth for $3 now, $75.00 worth
for $6, $155.00 worth for $12, (If COD wanted on that, add
254 Postal fee per book.)

That will only cover packing and shipping costs /hah!/. I
know, but I'd a2 lot rather give my books to you free than see
them burned.

A¥so, under ihe circumstances, you can zdvise any prefer-
cnces a4 all now, even for books not om tho enclosed list. Ad-
vise titles, or authors, or even subjectis -- no use paying reg-
ular prices some day for books you can get now frce.

Yours,
Bob Michael

So Jon ordered about $40.00 worth of books
and sent $4.00 for them. He received none of
the books he'd ordered, getting instead "a
rile of junk" -- the sort of books one can
pick up for almost nothing, anywhere, With
the books was another mimeod note:

Itoms on bargain list were grabbed up fast,

If there are any of these books you do pot want to keep
permenently, they or other books of yours ¢an be swapped in
at $2 worth for 31 worth, for any books you want, as per the
swap offer in nmy catalog, at any time, as long as my wife keeps
things going, Werewolf Bookshop, Bob Michael
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Jon sent the books back, of course, and asked
that his ,4.00 be returned to him. He did not
receive it. Instead he received another
mimeod note, postmarked Avril 8th:

Deaxr Sir,

I havo received your lctter and forwarded it to nmy
husband.

Even if nothing had been said about it in the offer,
common scnse wWould indicate that my husband was not going to
rush out and buy more copies of books already given away free,
to give Yo a later customer free, But to oxpect him to do that,
when the free book offer was plainly and clearly limited to
books still on heand ~- that would really be asking too much,

However, if you will send mc price quotations show-
ing you can get the books he sent you free for less than the
list prices marked in them, I will sond you cnough additional
books to make up any diffcrecnce,

It is obviously impossidblo to be clearing everything
out, and still have everything in stock %o teke care of all
prefercnces, That is why he could not 2nd did not offer a def-
inite choice, Yours truly,

Mrs, Bob Michasl

Jon wrote to '"Mrs. Bob Michael" twice more,
without receiving any reply, or the return
of his $4.00. Apparently at that point the
Michaels ran out of mimeod form letters.
There are a number of interesting aspects
to this case, aside from the obvious one of
intentional fraud (with anticipated complaints;
There is the fact that both the first and
last letters were addressed with the same er-
ratic typing, with the address far left of
center. The address, 7055 Shannon Rd., Ver-
ona, Pa., stayed the same as well, despite
Michael's announced intentions to ‘vacate.™
Of course Michael did not mention the fact
that his wife would be continuing the busin-
ess upon his suppesed entry into '"the Army",
and one can see in these letters a number of
clever prevarications--including the reitter-
ation of "free'" when in fact the books were
sold. (The COD charges are no where near
that high -- 254 a book -~- either; and books
can be mailed for 9&¢ the first 1b., 54 each
additional 1b.)
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The I'ichaels should be warned that Jon is prepar-
ing to make a formal mail fraud charge against them,
and I have every hove that in sc doing he'll be effect-
ive in putting this pair of highwaymen out of business
for good.

8¢ TOSTAGE DUE: ZIvery so often a fan moves. To judge
by the CoAs in FANAC and STARS: INKLE,
a fan moves every couple of days. 4nd already several
of HNINAC's recipients have moved. Unfortunately, they
either did not bother to file a change of address with
the PO, or they failed to check the box specifying that
21l classes of m2il be forwarded. And, since they did-
n't tell us, lINAC came back, 8¢ due. This bugs me
not only because I am parsimonious and cheap, but also
because every time this happens the postman's strident
ring wakes me from 2 sound and needed sleep. Anyway,
by the time we remail it with the correct address on
it, that issue of MINAC will have cost us 16¢ in post-
age, which I consider a trifle excessive. So we're in—
stituting a Policy:

To Wit: if a copy of MINAC is returned to us be-
cause you've moved and failed to notify us or have your
mail forwarded, we shall assume your interest in MINAC
is insufficient to warrant your receiving further cop-
ies and your name will be Stricken From Our Lists. Be
Ylarned, all ye.

"NOREEN!" S CREAMED THE SCREZN, Cur patron had taken

us to the arts, as it
were, and thie four of us -~ ISsther Davis and Henry,
Sandi and I —~- were sitting in the audience of the Net-
"ork Preview Theatre watching cruddy pilot films and
winning prizes (Zsther won a lifetime supply of razor
blades).

Actually, it was a lot of fun. Ve saw two complete
half-hour sh.ows, repleat with commercials, and every
few moments as we watched a number would light up at
one side of the big screen and we'd check the box for
"Good," "Falir,® or "Poor" at the corresponding number
on our poll sheets. After each program microphones
would be pa.ssed among us and we'd have the opportunity
to comment on the show, %hile the majority of the com-
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ments ran along the lines of "I thought it was just
swell apd I know people will like i%," and "The little
girl will appeal to the young kids, the young couple
will appeal to teen agers, and, uh, the older people
in the show will appeal to older people," ad nauseum,
there were a few comments like "I thought it was very
unreal. 1 mean, the problem they had, that was silly.
I've been to college and a married couple in college
just doesn't live like that."

I'm sure Scotty Tapscott will be intrigued to
hear that the show which brought about the above com-
ments concerned a yaoung couple still going to college.
They live on a houseboat in Seattle. The cheracters
were interesting, and the settings mnovel, but the plot
was hoary: should young man go for Phd or join fath-
er—in-law's firm and be a Good Provider? His wife
wants him to go for the Phd, but he feels he's shirk-
ing his duties to her. They argue, get stubborn, and
then make up, as he decides she's right. Typical sit-
uation commedy, and resultingly mediocre. But the
girl vho plays the young wife (Yvone Somebody) is a
knockout.

It was during the second show, though, a come-
back for Joan Blondell {which was a terridle drag, in
both senses of the word), that the commercial for Nor—
een appeared. While it may well be that Noreen Shaw
has been buying the stuff for years, I had never be-
for heard of a hair-conditioner for women called
NNoreen”, and I admit it rocked me a bit to see the
name in huge black type on the otherwise white and
empty screen.

ifter the thing had finished, we headed east on
U6th Street to Fifth Avenue for 2 bus. Esther will
not rids the subway, and as a result we waited over
twenty minutes for a bus, only to find when it came
that the driver wouldn't change my $5 bill. "This
wouldn't have happened in the subway," I mittered.

At any.rate, &n this block of U6th St. we encountered
one of the most fascinating shops I've seen in New
York, - It's the Sterile Telephone Co., and it sells
phones. All kinds of phones, from antiques (with
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‘modern innards) to the latest super-streamlined items
from France, and including even pay phones. I've five
phones in this house now, with 2 spare ¢n the shelf, but
I've always wanted a payphone for my bathroom. I hope
if T get one from that company it won't really sterilize
me...

REPORT FROM VAN ARNAM: When I called Terry Carr today
(I do this frequently), he

told me he'd just had a call from his office. "It seems
Dave van Arnam called in asking for my telephone number
s0 he could ask me for your number. TYou know how they
are at Scott Meredith; they took his number and said
we'd call him." (ly phone is Unlisted -~ and the rea—
sons for this are several hilarious stories in them-
selves, but at any rate this is for mundane, not fan-
nish reasons. Fans can easily reach me at 212-HY.2-
9518.)

So I called Dave, and he told me the stencils for
Lin Carter's THE TIRED TAILCR OF 0Z were ready —— all
110 of them. As soon as he and Lin have preoofed them,
and we've gotten the illustrations (Bjo —— are you
still interested?) and enough bankroll to buy the paper,
we'll begin work on the volume's publication. No orders
yet; we'll let you know when, After all, I was suppos—
ed to have the book in the 100th FAPA mailing..,

Dave also mentioned that he's finishing up the
first issue of JARGON, his new fmz, for distribution
at the Discon (where many of you will be receiving and
reading thig). If you haven't bumped into him yet,
hunt him up; if you couldn't make it, a copy can be
had for 2h¢, trade, or contribution (following issues
also for Lol) to Dave van Armam, Apt. 353, 1730 Harris-
on Ave., Bronx, N.Y., 10053. It looks to shape up well,
but that may be my bias showing; I'll have an item in
is...

ANOTHER PLUG: We've just received LOGORRHEA #3 from

Tom Perry (where's the "Silent 'H'%7),
PO Box 1284, Omaha, Nebraska, and if you like MINAC,
you'll like LOC even better. Because it is, Ask Tom
for a copy.

~ ~Ted White

.



INSIDE #2 {(new series);
June 1963, 25¢, 4 for

TERRY ,1.00 from Jon “Thite,

CAHRR: Q0 iverside Drive,
Tew York 24, 7., Y.

troll Offset, 56 “:size pgs.

The first issue of
N CfHNNdBT Jon's revival of the
justly faamous INSIDE
relied a bit too ob-
Homasz n viously on material
vhich had been sittinz dormant in lon Smith's
files for years. but 1rith this issue Jon be-
zins to move forward on his own., There's
still a good amount of stuff which must have
come from the files, hut the patclhizrork aspect
of the first issue is hanplly nissing this
time: I get the feeling in each case that
Jon's publishing the old material because he
likes it, no%t because he's clearing the file.

There are no less than three aajor items
in this issue. Top honors as far as I'm con-
cerned go to George O. Smita for "The Seven
Stages of Authordem," a speech delivered at
an undesignated con. It's the other side of
the coin from 3Bloch's celebrated "Seven
Stages of Fandom,” and I enjoyed it immense-
ly. {4n historical aside rhich may he of
interest to those wthe like me as rell as
those who don't: when 3loch's orizinal
piece was reprinted in TS back in '43, I
was just dabbling my toe in fandom, and I
took the article seriously. It depressed e
so much that I almost turned aside and dida't
entir fandom, )

Arthur Jean Cex contributes the secoand
ma.jor piece, a long article on s-f as a sub-
literary phenomenon: it's well written,
thoughtful and nersuasive. (And 3i1l Dona-~
ho, who's been nutting forth many of the sanme
voints for years, will undoubtedly be de-
lighted with it.) The third aajor item is
a set of cartoons about John Caupbell by Art
Castillo. Castillo's long articles in HABAK-
KUX may have been a bit tursgid, but his car-
toons have always been absolutely deadly in
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voth 2im and delivery, and these are anonr
his best.

There are two short stories. The T1I5
is nresumably, as Jon Says in his editorial,
the last published story” of the late 3.
sowler Trisht. It's an interesting narablish
(parabolic?--no.) thing, but after setting
up a somevhat ingenious vheels-trithin-~vheels
wroblen Wright ijnvalidates the hole story by
»ringing an ironic ending in from the wlngs
(otherwise known as left e14™). ' “The
second story is by Gordon A. leaver. it's
a grim Kafiaesgue thing which is unsuccess-
ful simnly because Teaver isn't Xafka,

31lia;m F. Temple has an apusing but
rather slizht humor article on "Bzo" Clarke.
Clarlk Ashton Smith has a Doeil svhich [ under=
stand is w»retty good. There are Yook, movie
and fanzine reviews, none of them narticular-
ly noteworthy, and a rather short lettercol
ithich could develop into sometining ~00d .

RATING: ©

DIATIOURA 41, llay-July 1963. 507 from ~hil

Harrell, c¢/o 3.71.D. Uyszkowski, P.Enz., BoX
3372, Station C, Ottawa 3, Ontario, Canada.
63 nazes, nimeoed with rmultilithed cover.

Tis zine represents easily the most
aabitious effort Phil has put forth 1n fan-
don Lo date, but unfortunately it falls a
bit short in just about every resnect. Dave
rosser's cover, for instance, “would be
quite zood were it not for the fact that
some noor perspective drauving causcs the
cover -girl to look almost as hideous as the
nruesomne beast shown peering over her
shoulder in the mirror.

Teadoff iten (after a thorousghly un-
distinguished editorial) is Ilaricen Bradley's
g-f short story, ‘The iliddle of ext Teek".
larion writes well, of course, but in this
story she doesn't seen to have coune to
crips with the time paragoxes involved, so
that the eading just seems thoroushly con-
fused. (This isn't helped a bit by an
eriror in copying on the last »naje mich
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makes one of her explﬁ%atory sentences quite
nonsensical.)

Pean Grennell has an article on hoir to
write and edit fanzines. His advice is good,
but it's the same old stuff that just about
everybody's heard eleventy hundred times by
now. Useful only %o newconers and maybe
a few fans of longer standing who haven't
yet sot it through their heads that uriting
and editing are crafts with standards.

There are two pnases of excerpts from
August Derleth's diary which are interesting
though shod knovs what they're doing in 2
fanzine. {This isn't a couaplaint, however.)
Buck Coulson recommends science rantasy as
the successor to Unknown. iiichael 7. =
(vho he?) spends Too many pages arguing with
Gernsback's Delusion and otherwise wasting
time with platitudes about what's wrong with
s-f. Thomas Dilley has a long article de-
fending Lovecraft's more obscure stories:
many of his points strike me as nretty
dubious, but since I haven't read the stories
in guestion I'd better let them pass. The
issue closes writh a 7-naze photostencilled
portfolio by Tia Dunont. It's very well re-
produced {(as is the tthele issue, actually),
and many of the drawings are quite good.

The rest of the material (particularly
Betty Kujawa's article, "Fandom Equals
Identity") is nretty bdlah.

RATING: 6

The Tull Edition of THE CO:PLETE E.C. CHECK-
LIST. 31.50 froam Zred von Jernevitz, 120006
Renington Dr., Silver 3pring, liaryland.

126 pages, uninmeoed.

A complete listing of stories and artists
in 211 the E.C. comix, from Picture 3Steries
Frow The Dible and Tiny Tot Comics through
Weird Science and The Vault of Horror to the
"Picto-Fiction" zines. The checklist is
undoubtedly about 2s complete and reliable
as can be, and it's supnlenented by sketches
‘ and biogs of the most prominent artists and
an E.C. elegy by Larry Stark. There are
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‘also orizinal drawvings by Jack Davis, Tally
‘Tood, Al Tilljamson and Georze Ivans - the
latter of whithéyol' saw dn _a recentILIAC,
The voluae is, of course, indisnensable
for E.C, fans. Others won't find enough of
interest here to justify paying 71.50, but
that's to be expected.
SPECIALIZED INTEREST,
no rating

ENCLAVﬁ A5, July 1963, 25¢ from Joe Pilati,
111 8. Mizghland Ave., Pearl Siver, gl 37
nmizeced pages, with lithoed cover,

That cover consists of three brusi-
szetches by Bhob Sterrart, anparently done in
a bar. I don't think they're very good, and
they 're snloorped together here in very uun-
attiractive fashion -- hardly a falir repre-
sentative of t1e fanzine to follow.

Jy God, it's a nleasure to see a newr fan
o knowrs hov to Nt togethery = ;an21ne' T
could quarrel with some of D2ilati's choices
in naterial (1ike the Boardman article in
this issue), but his taste and ability are
so evident and nralae"Othy in nost olaceﬁ
here that T don't feel 1like it. There's an
interesting article here by Julian Scala on
the Catholic Yorker (billed as "fiirst of a
series on American radicalisn'), an anusing
plcce by Don Thonnson on the huiorous cony
written by Ron Goulart for the RFmlston cer-
cals, and the first column by the Coulsons on
follk nmusic records. There arec a number of
minor items too, but the lettercol ithich
rounds out the issue is tiglhtly edited and a
joy to read. {(And, as if to wvindicate Carr's
Law of of The Equality of Lettercol-Editing
and Layout Ability hich I formulated on-
stencil last issue, Pilati's lavecut throush-
out is quite neatly done.)

I zather Pilati is still in his aid-
teens, which nakes the 2ine even wnore im-
nressive as an indication of things to come
{(if he doesn't drift out of Iandon in his
late tcens, as so nany do).

RAPIHIG: 7
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CADENZA #8, Aucust 1963, 20¢ from Charles &
Jane Tells, 200 Atlas 3t., Apt. ;#1, Durhan,
io. Carolina 27705. 17 »nages, mimeoed.

A notnourri of editorializing, Inter-
spersed letters, and a coupla faanfiction
stories (both by Chas. Tells). The letters
are reasonzbly interesting, Tells' remarks
are likewise (I particularly liked his de-
fense of the public accomodations law in
Kennedy's civil rights program, though ‘Tells
is a mite emotional here), and both stories
are quite disappointing --- particularly fron
the author of "Encounter" in an earlier
CADENZA. One story, "Jhy Danny Pulaski Tent
Fafia," is one of a regrettable type of faan-
fiction pieces vhich have been showing up
lately: stories in fannish settings which
essentially have nothing to do writh fandom.
(Just like westerns set on ilars,) The only
point any of these stories have is that Tae
Real World follows us even into the half-
world of fandom, and this is hardly new dy
now. The other story, 'A Trufan's RQeward, "
is a corny and very forced hunor picce.

RATING: 6

THE BUG EYE %12, July 1963. Available for
contributions, locs, trades, etc. from 0lf
C. Gindorf, 5603 ulfirath, Hans-Bockler-Str.
52, Germany. 30 pages, nineoed.

Helmut Klemn, the former publisher of
this zine, is now in the U.3, as an exchange
student; he turned over this almost~coxnnleted
issue to Gindorf to finish and handle future
issues.

The leadoff »niece is a rather long and
definitely labored hwsor article by Rolf G.
caesar (a nennane for Gindorf?) concerning
fandoa and the Real orld. Again, it's not
a new subject, and despite a fer amusing
touches here Cassar doesn't manage to bring
it to much life. 3Surkhard Blua has a pilece
called "How To Interpret iie" which he says
is "Not an article". It certainly isn't --
in fact, it really isn't much of anything.
If Blum is having trouble rith people who
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dort't understand him, he nicht consider the
fact that -rriting should commuqlcate. (Tho
in fairness I must say that t 1'3a disewpointed
in 311l Donzho for takin~ Blun's obviously
snoofing letter re the Church of the Brother-
hood of the Tay seriously, if he did.)

Gindorf himself follows rith an article

eougtlnﬁ "enlus rith nadness (including
"addiction" to hashish; fat chance) As
usual rith adherents of that tired old line,
I refer Gindorf to Lawrence Kubie's Neurotic
Distortion of the Creative Jrocess.

T The issue closes vith a long and nretty
interesting international lettercol - half
of ithich, as usuzl in Zuropean fanzines, 1is
by Andy Iain.

RATING: 6

JESUS BUG /9, Sent. 3, 1963. 354, or trades,
locs, etc., from Andy iiain, 333 lancna iAve.,
2l Cerrito, Calif. 945)2. 26 paces, mineoed.

This is another title change for the
Tormer BIHISII'LLAH! and OQiiTAZ, The contents
are the famniliar stuff: a lonz editorial by
Andy tellingz all =bout vhat he's done since
last issue and all the restaurants in traich
he and his friends have eaten and said fuuny
things to each other, followved by a fer out-
side contribuvtions and then a very zood
lettercol.

The outside stuff is by Avram Davidson
(funny), Zeter Ober (funny, but the ending's
teclegraphed by Helson's illustration), Esther
Davis (a aminor but neat varable-story) and
Calvin 7. "iax" Demnon (a biffabhle waich is,
surprisingly, quite blah).

Andy s layout and such deserves a
nention: he's mastered the art of attractive
and deceptively sinaple tork...and & style
of layout which sowehow manages to convey a
feeling of whimsey. It all adds greatly to
the zine's atwmosphere, and is quite pleasant.

There, are some good cartoons by Nelson,
too, plus one by Gary ilaxdorfer which is
Very PFunny (and one which Isun't),

RATING: 7
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MINAC VIEVWS THE
FILI" WORLD:

Unfortunately, we

really couldn't

get anyone to go

to the ESFA meet- e o
ing and report on LES GERBER:
the National Film

st o Gt [T0RE

Moskowitz spectac- OO /
ular, Shortly +%' $ ~"i%
thereafter, though, [3£:' i:)t_z
I did have 2 fas-
cinating exper-
ience with another product of the avant-garde cinesma,
a Monday night exhibition by the Wew York Film-Makers!
Showcase at the Gramercy Arts Theatre. Featured in
this program was & film "exploring the limits of ab-
surdity," our own Bhod Stewart's notoricus "The Year
the Universe Lost the Pennant." (Bhob tells us he'll
be presenting the film at the Discon.) I had already
seen this film last year, but I mentioned the showing
to Joanne (never mind who she is; she's not interest-
ed in you) and she said she'd like to go, especially
gince she had met Bhob a2t my place a few weeks earl-
ier and wondered what kind of film he'd made. &lso

on the program was one of the avant-gzarde film "clas-
sies," "The Blonde Cobra," which I wanted to see., So
we went.

The Gramercy arts Theatre is used for off-Bread-
way productions, and it isn't ideally set up for film
showings. I discovered this as soon &g we entered
the theater, after having absurdly overpaid for our
admission because it was by contribution and I didn't
have the nerve to ask for enough change out of a $5
bill. It was almost time for the second (9:15) show-
ing, and the small theater was crowded. We wound up
sitting at the back, where I had to sink quite low in
my seat to see the entire screen past the very low
balcony. Joanne, who is three inches taller than I
am, had even more trouble. {Bhod later confessed
that he had toyed with the idea of making & spectac-
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ular entrance by leaping off the balcony; it was that
low.} The screen was set up on & more or less bare
stage; behind it could be seen all sorts of props and
electrical equipment littered &bout. ZEveryone in the
audience was squirming uncomfortably, as if dreading
what was te come. We saw Bhob briefly, and chatted
with him for a2 minute or two before he disappeared
backstage. Just about on time the lights went out
and the show started.

The first film was "Doomshow" by Ray Wisniewski,
and I realized as soon as it started that I had seen
the blasted thing on the same program the first time
I saw "The Year the Universe Lost the Pennant." It
is a fairly effective film; the sound track juxta-
poses Ray Charles records with a broadcast of an air
raid drill protest in City Hall Park, and the images
are often striking -- particularly one of a very
sweet little girl riding a bicycle into a doll and
ferociously trying to crush its nead. But much of
the impact of the film depends on the viewer!s not
being quite sure of what is going on at any given mo-
ment, full understanding coming only in retrospect. I
didn't get much out of it the second time.

Bhob'!s film came next. TFor once, incidentally,
the advertising blurdb was relatively accurate; the
film does expleore the limits of absurdity. It con-
sists mostly of spliced-together film clips collected
from a cutting-room floor, with a few shots of Bhob
thrown in., (One classic shot shows him riding into
a room on & film-can truck, sitting on top of it with
his foot behind his head.) The sound track is a mix-
ture of music, electronic sounds, narration by Bhob,
and occasional other things. (One beauty: a rich,
sonorous voice recites, "My name is Ozymandius, king
of kings," and a Broocklyn accent replies, "Oh, a
wise guy, huh? Let me see your driver's license,
bud.!)

The unique feature of this film is that Bhobd ap-
pears, live, as part of the film., At one point, he
wanders out onto the stage and stands in front of the
screen, wearing & brown cardigan, with an iron cord
wrapped around his neck. He laboriously removes the
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cord, puts down the iron, and pulls off the cardigan.
All the while, his own voice on the sound track is
shouting questions at him. It never goes exactly the
same from performance to performance (the first time

I saw the film he missed most of his cues because he
couldn't hear them) but as I gather he is supposed to
answer each question (like "What?", "Wheret", "Whyt!)
with "I don't know!" Vhen the canned Bhob has run out
of questions, it asks, "Where are the answers?'! YI
don't know," howls the live Bhob., Then the sound track
says, "Out there," and Bhob rushes shrieking up the
aisle and out of the theater. It's a very effective
sequence, even to the juxtaposition of live actor on
film, which occurs rather inconspicuously.

At our showing it seemed to zo perfectly, all the
gquestions being answered and the timing coming out
just right. Bhob's film got more applause than any of
the others, and, I think, deserved its reception.

The next film was something by Ron Rice called
NSenseless.” It was. I can't even remember what hap~
pened in it, except that there were many well-photo-
graphed shots of things happening. I'd seen it before
too, at the earlier program, and I suffered pretty
badly through most of it. The socundtrack came from
Bartok's Concerto for Orchestra, so I should have en~
joyed at least that, but it was a mediocre performance
and dubbed onto the sound track with harsh distortion
in the loud passages. After the first two movements
were played, the first movement started again and ran
halfway. Then the film ended and the sound cut off,
right in the middle of the movement. Foop.

The finel film, the piece de resistance of the
evening, was "The Blonde Cobra" by Bobby Fleischner
and Nutty Jacobs {this is sic from the VILLAGE VOICE
ad), and starring somebody named Jacky Smith, who ap-
peared in 21l the scenes and narrated the entire sound
track. This was another film consisting mostly of
disconnected scenes, some of which were pretty funny
(like Jacky Smith, dressed up at a party, slowly sit-
ting down in what we discover to be & bathtub). Most
of them were dull, The narration was chanted in a

- halting, childish, irritating manner, sparked with oc-
casional isolated flashes of brilliance. "God...is...
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not...dead.....He...is...just...marvelously,..sick.,.."
#Yhy shave when I can't even think of a reason for liv-
ing?™ But most of it was pretty silly, and I again
found myself wondering why these film-makers didn't
bother to learn to photograph movies properly. Noi
only was most of the film unimaginatively photographed,
but nearly all of it was either under-exposed or over-
exposed. Oh well, I guess the avantgardenik writers
can't spell,

The showing ended at eleven, and Bhob came out to
join us. We talked for a while, as the patrons filed
quickly out of the theater, Hardly anybody seemed to
be arriving for the next showing, and at 11:10 there
were only about half a dozen people there, including
Bhob, Joanne and me. Someone who seemed $0 be running
the showing put & huge ladder in front of the screen,
¢limbed up 1%, and fiddied arunnd wibh the lights. Then
people started to arrive, including a friend of Bhob's
who had brought with him another guy who was complete-
1y drunk, We talked perfect non sequiturs with the
drunk for a few minutes, during which time the theater
became about half-filled. Then I talked Bhob into
joining us after he did his film again so we could all
2o out for bheers, Joanne groaned at the thought of
having to watch "Doomshow" again, but I promised to
keep her amused. We told Bhob to put on a good show
for us, then the lights went down and “"Doomshow" start-
ed. 1 kept my promise. I tickled her until the film
ended,

Bhob's film went all right until he came out onto
the stage. He walked out, and removed his iron and
his cardigan as before. Then he took off his shirt,
and then his undershirt. 3By this time, the sound track
had begun to shout questions at him (the volume was
turned up much too loud)} but he ignored them and dbegan
to take off his pants, I began to get worried. The
Film-Makers' Showcase has been raided several times by
cops who thought they were showing obscene movies,

Bhob got his pants off, and stood facing the audience
in nothing but jockey shorts, socks and one shoe. Then
he shouted "I don't know! back at the sound track,
picked up his pants and the iron, held the pants up
against the screen, and began to iron them. "Wherel?"
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shouted the sound track. "I don't know," shouted
Bhob, ironing his pants. When the sound track shout-
ed "Out there," Bhob dropped his pants and ran off
down theaisle in his shorts. The audience was laugh-
ing hard, but Joamne and I were falling apart at the
seems. When the film ended, the audience tore the
house down, especially after the man who had climbed
the ladder walked out onto the stage and began to
pick up Bhob's clothing. 1 think Bhod, Joanne, the
manager and I were the only ones who realized what
had happened.,

The mood was too beautiful to be broken, s0 we
had our bheers, I played Joanne at the bowling game
in the bar (I won), and we walked a mile in the rain
to Bhob's house and spent a few more whacky hours be-—
fore anyone could bear the thought of going to sleep.
But that wasn't part of the film world.

~Les Gerber

RON BELLIK Trust tho no-
tice about
F&SF this issuc of STAR-
f‘ {14 l )] SPINKLE clears things up.
LE E Honest, I wesn't lovol-
ling a chargo of plag-
Crpt 0 Je A 1 tarism (which you ought
— to leazrn to spell if
you're going to plagiar-
ize) but moroly twitting
F&SF on its "discovery",
I thought the reforence to Lehrer particulerly amusing —- and
mentioned the Evil 01d Profeossor scrics to get in & dig et the
cruddy Biffables which I feel are a waste of my time and mon-
ey, #And for gosh seke, the covers arc distinctly aliko -~ look
at them, The similarity is highly romarkable, and would be
justifiably noted in any circumstances. I really doubt Emsh
is copying Boke My plecasure at socing the psendo-retrection
in SS wes tempored by tho way you prosemtod it, I cortainly
think that the roference to the Lchrer song {which extolled the
virtues of plagiarism, end featured the refrein, "Plegiarizo,
Plagiarize, Plegiarizel") was someothing more than “amusing,"
and so did Avram, Howover, I protty much agree about the Bif-

f2blos.. =Wy
ROB WILLIAMS Your comments on "Glory Road" provoked agree-
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mont on my part, It was too logg in the F&SYF version (and tho
Herpors cdition is to be oxpandcd, oven?) ~- and, worstor, dull,
I got mildly excited as I began to rcad the novel. The stylo
was difforent than that which Heinlein usually doles out, and

I thought that promise for a feirly major Heinlein work was bo-
ing extended, Alas for that much! As it turncd out, tho open~
ing chapters woerc the most intorcstedg, As for the rest of the
sociological/suxologicnl foldorol ho threw in, it was intorest-
ing onough the first time around but it's boginning to pall on
me by now,

DON WOLLEEIM Who is this Les Gerbor? Ho has a nice style for
2 noofen...l prodict ho may be going places.
0f various itoms, I liked your analysis of the Hoinloin
cpic, Haven't read it, but docs soom to sum up much of the at-
titudo of his provious works. I think you have him pinnod down
right: & good writor resting on his oars end drifting soxvards,

DAVE HULAN Many thenks for MIVACs #1 & 2, I have yot to fig-
N ura out why I got thom -~ is it bocauso I sont
you a couple of copics of LOKI say about 2 yecar ago? Or bo-
cause¢ my scintillating mailing comments in SAPS impressed you
sot Or because as an cx-Director of the N3F I'w a IIF (choke,.)?
{ Anyhow, they wero muchly enjoyed, and I'm writing onc of my rarc
LoCs so I'1l kecp on gobting it, ¢Yes, I fclt guilty about re-
ceciving copios of your zine in trade for a2 zinc which I wasn't
then publishing, so I put you -- and othors, for similar recas-
ons -~ on The List, This would bo a good (and inconspicuous)
place, I guess, to add that boginning noxt issuc we start Cote_
ting Tough -- if anyono who's bcen receiving MINAC hasn't ae-
knowlecdged it by thon, he'll be ruthlessly pared from The List,
yaybe wo can get our postage bill down again,., -~twy
YORM CLAREE  Thanks for scnding MINAC (#2 came this afternoon);
I am highly flattercd to havo rcceived, in both
cascs, Mumbercd Copy #1 -~ and so is Boyd, who sont me a letter
from Holland {(whero ho is sticking somc part of his body inte
dikes, I think} just to toll mo that ho, too, rocoived MNumbercd
Copy #1, Wo'ro both terribly flattored, you terrible flatter-
er, You.
low that FLYING FROG has folded, I'm ospocially glad thet
you and Los decided to publish a biwcekly fanzine. I scem to
heve "ecntorcd" or "Bogun to take intercst in® fandom in a per-
iod of its decline: monthly fanzines wore going bimonthly or
worse; biwcokly fanzines worc going half-yoarly, if at sll; tho
Cult was goeing to holl in a bucket: and thon thore camo a FAFPA
mailing with no LIGHTHOUSE in it. But STARSPIBKLE, FLYING FROG
end now MINAC are, taken all togother or sgparatoly, a Good
Sign, I hopo., (And, although it secms that there will bo no
morc FROGs, porhaps you'll be ablc to porsuade Mr, Demmon, when
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he arrives in low York, to contribute some Stuff 4o TOMAC, Or,
to quote Mr. Dommon, Maybe lNot,)

Aro all ESFA Meectings the same mceting, or doos Steve Stilos
just make thom socm that way?! Ii appcars to me that tho only
good thing about thosc Mectings is thet they provido Stove wiih
matorial for his funny, nasssty, Reports, If I wore tho ESFA,

I would bar Stove 8tiles from Meetings; somchow, hc doesan't scem
sincorc in his supposcd intorest in Mars and other things of a
Scicnco Fictional Naturo,

Goo whiz, how do thesc Fannish Legends get startod? How
comp all of a sudden Les Gerbor is known as "Miko" both in tho
wilds of I1lincis (and Indiene) and in MA4$ Sunny Californie
(according to Ron E11ik)? Whore did it all bogin? What time is
i%? (I know this is from Apother Sccne, but wasn't the 01d Town-
or Hall Joko, "What time is it?" aslso an old Jean Linard joko,
at least circe 'B6-'57?} But enyway, Bob "Uncle Mike" Tucker is
Right ~- why, I mysclf was gafiatod for at lcast six months out
of tho pest ycar, and I'm sure Los won't mind if I offor a Big
Gerber Prize to the first porson who corrccily guosses which six
months they wore. It all started a2t the 1961 Midwestcon, whon
Unclo Bob mistock mc for Mike Dockinger and nobody botherod to
straightcn him out. -1igy

Mighod, arc we Canadisn tazpayors paying Tax Monoy to sup-
port the Mational Film Board of Canada so that they can mako
movies starring Sam Moskowitz? Why, I think I'1ll bocome a Com-
munist and advocato ovorthrowing the Govornment by Force (at
prosont, only the United Statos is allowed to overthrow a Canad-
ian Govarnmont by Forco).

PAUL WILLIAMS  All right, I'll bito: why, Terry, did your
copy of HYPHEN cast you $1784.667

MADELEINE WILLIS MINAC: The Zast Coast's answer to THE FLYING
FROG -~ is this an ozamplo of the art of ro-
portec? This has becen a MINAC letter of comment,

Walter is very cross today. He just heard from Aer Lingus
that our suitcasc nevor arrived at Idlcwild and has tron off two
1cttors to Greoyhound during the lunch hour, ILet me put you in
tho picturo,.

The house ncext deor, belonging to s dentist who cmigrabted
tomporarily to South Africa, has bcen let furnished %o & wvariod
lot of tenants, of whom the last provided tho most variety, Mrs,
Mclulty was hor namo &nd she ran a comvalescent home for old
people. She had a 1ot of callers, including ambulance men and
undcriakers. She got into financial difficultics and passed a
dud cheque, for which, among other kinds of fraud, she went to
jail, & policeman called herc "to sce whether we could help
thom in their cenquiries,” It scems that Mrs, Mcllulby had dis-~

‘posoﬁ of somc of the dentist's furniture and onc of the questions
the policeman asked me was whother Mrs, Mcilulty bhad had many mon
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callezs, On repeabing tho gist of this to Walter I was sbruck
with a bizarre ides, but I montally shrugged it off, A couple
of days later I was spceking to & ncighbor and she %told me of
socing the police carrying out & raid next door and taking
awey fivo young women) Maybe it's just as well John Borry
isn't visiting us any moro or the fanzines would bo inundated
with 2 stream of factual articles abou® how he got himself
smuggloed into the housc in & coffin, jumped out twanging his
braces, twirling up the cnd of his moustache, and crying "Suf-
foring catfishl® as ho hurls himseclf from the top of a ward-
robe onto @ couch containing five damsels, whom he wished to
fingorprint in the furtherance of %racking down a now fan who
was writing articles about cxpansive scx, Woll, to make a
long story short, the agent called herc recently with some of
our meil which had been delivored to the vacant house and had
12in thoro for fivo or six wecks, Therc was a lcbtor from
Groyhound tolling us that our dluc suitcasc had been found and
was boing sent to us via Idlewild and Shannon. Our first ox-
citcmont was tempored by the realisation that we should al-
roady have received the suitcase, Wo enquired of Shannon and
Idlowild and they never recoivod it, It must still bo in Mow
Yorke

WIISON TUCKER Dear Sir:
Arc you tho new editor of THE MAGAZINE
OF FANTASY AIID SCIENCE FICTION?
Arc you tho curmudgeon who rejected my novelettol?
1 trust you have $35,00C handy?
{signocd)
Qutraged Author
Tlo to all throc, but would you carc to shoot for $7%,0007~ 1ty

FRAVK WILIMCZYK I don't know if Rodd Boggs' guestion about
cash registers ringing is scrious or nob,
but it rominds me of & sad little story, The rcason for a
cash rogistor ringing is so that 2 £loor wglker knows that
whon a clerk takes moncy for a purchasec, it is put into the
registor, and not the clerk's pocket, And that ho's rung up
the purchase pricec, which is rocorded on the machine, That's
thooretical, of coursc == if thoro's nobody arcund who can
sco what's being rung up, the clerk can cither ring up lo Sale
or, safer in casc & floor walker doos sncak up, make it a
smallor amount, and pockot the differonce, A girl I omece
knew workod for a time, when she was younger and innocenter
{and thorcfore loss scrupulous) for Willmerk's, the Protoch-
ive Agoncy, She was sort of & detectivo, you might say, hit-
ting Tow England stores, making purchases from clorks who were
suspocted of robbing tho tili. Since she was an out-of~-towner,
tho cleorks didn't ¥now she wes chocking on them, and when
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they'd ring up the wrong amount, sho'd guietly put the finger on
them, Eventually she got pretiy sick of the wholc business, and
one dey in somo tiny Maimo town, after e protty tcensger had
clumsily rung up o Sals, she gave up. "I'm from Villmark's,"
she seid to tho girl, who almost faintcd, My friend walked out
of the store without reporting the clerk, came back %o lew York
and gave up the whole thing, That sort of thing is really not
for ossentially decent peeplc bto get involvod with,

Your mentioning of Zipcodes in #2 and Lee Hoffman's ccho
in #3, have ezmoliorated my rcsentment at heving anothor number
attached to me. Evontually I rcmembered that onc Christuas I
worked 2t the GPO in Memhattan, back when 1 was going to school,
end whal I did for about clcven hours a day (endé night) was
slot meil, About 21l I got out of it was sorc feet, a fow dol-
lars, end the fact that there is 2 place in Pcnna, called Balla
Cynwyd, and that zonc numbers in the 50's ere the Bronx, I
don't care so much about the convenicnce to ma -~ or tho incon-
vonicnce of another number to rcemember: I have the greatest
syrpathy for anyonc who's stuck with slotting mail and enything
that mekes his job cesicr is okay with mo, ¢If you'd stayed be-
yond Christmas you'd have hit Schemc Studics =~ which aro not
Machiavellian plots for the overthrow of the PO, but ways of
lcarning (on incoping meil) what zonc every address is in (in
order to sort mail which isn't zoncd), or {on outgoing mail)
how to routc mail for the meny many obscurc towns and villages
of cach state -~ and these, cven wmorc than the work itself, dis-
couragod me. Onc is expected to lecarn a scheme a ycar, cvary
year, in your own time, and the first scheme (the loeal city)
onc bogins immediatcely upon ones sppointment as Temporary Clerka
Hopefully, Zipcodes will oleminate 2 lot of this, and obviate
wany of the jobs,-twq

1, too, ran into onc of thosc catalystic kids -~ a little
girl named lTina, who was about 4 a%t thc $ime. She "visited"
with just about everyonec in her building, but most of the time
was in my place, Man, she was hard to get rid of, Heor father
played trumpet at ¥ick's then (ho's at Eddic Condon's naw) The
site of Towner Hall wes right across the strcet from Nick's.q,
end didn't gect homo until about threc in the morming, 2nd likad
to have his family thore to grcet him when hc was bthrough work.
I'm not an anthority on 4-ycar-~olds, but somehow I think they
ought to go to bed by 10 or 11,

Thet bit of Terry's, commenting on the Dirty Pro business
at cons reminds mc of a somewhat diffcrent angle to the thing.
One 8F pro told me he was kind of cmbarrassed by the revercnco
in which he was held by many fans, and couldn't geot uwsed %o
being called "Mr," He's a protby shy fellew himself, and wante
e¢d to be Jes' Plain Folks, but found it difficult to do so.

Maybc Ron Ellik's putting you on, but I'm pot: what is
THE FLYILIIG FROG? cApparently the FROG had a much simaller cir-
culation than I'd imegincd, but now that it has fol ded, I Buess
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1 can spill the dirt. THE FLY- e e R
ING FROG was a four-pago, wock- &2 é g3 ea
ly fanzino published for thir~ e OE i T
$con issues by &ndy Main bem & S E 2 té e
Calvin ¥V, "Akm" Demmon, and of- L TR
ton featured Samplcs of Andy's 2 EE E o
Pretty Red Floor, or jelly stains oy i
or cven {somotimes) Items of In- B & = o
torests It was mctuelly onc o8 g S
long shaggy Biffable, since An- i Ly 23
dy's writing stylc sort of grow T
roots into Demmon's, But it &
was (above all){and somotinsa 78 ézm o i | Ve =

not much plse") a Fun Zine, end e
wo shell miss it -- those fow

of us who apparently rcceived

ity The zino folded when thao anm Laeqm SAPY
cooditors scparatod, Mr. Demmon == s

to Travel East. To judgo by our SA-C

roceipt of THE JESUS BUG (ro- =y Wi
viewed by Terry Carr hercin), (‘)—‘;‘MT'

Andy's fanac hasn't beon mater- [ U U

ially damaged by the fact.—twy

THAIXS ALSQ to Dick & Pat Lupoff,

for & good batch of
stamps and a lctter to cach of
us; and Yo George Scithors, for
taking time a weck before the
Con to drop us a linc of apprecc-
iation.

d
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NEXT ISSUE; We will probably

actually print the
final instolment of Steve Stiles'
ESFA Mecting Report -- becausc
he's wewriting it for us, 4lso,
in addition ta the usual good-
ies, Paul Williams on the rccont
Solar Eelipsc, or something like
that, Jloxt issuso will elso be
on our regular letbeor-size pap-
ers
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